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641 When in Our Music God Is Glorified
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1 When in our mu - sic God is glo - ri - fied,
2 How of - ten, mak - ing mu - sicc, we have found
3 S50 has the church, in fit - ur - gy and song,
4 And did not Je - sus sing a psalm that night
5 Let ev-ery in - stru-ment be tuned for  praisel
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and ad - o - ra - tion leaves no room for pride,
a new di - men - sion in the world of sound,
in  faith and Jlove, through cen - tu - ries of - wrong,
when ut-most e - vil strove a - gainst the  light?
Let all re - joice who have a  voice to raisel
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it is as  though the whole cre - a - tion cried:
as wor - ship moved wus to a more pro - found
borne wit - ness to the  ftruth in ev - ety tongue:
Then let  wus sing, for whom he won the fight:
And may God give us faith to sing al - ways:
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Guitar chords do not correspond with keyboard harmony.

Written to supply this tune with words suitable for occasions celebrating music, this text exploses how
human song gives voice to creation, how music can convey new insight, how sung faith has kept the church
authentic, how Jesus relied on the psalms, and how sound can be praise.

TEXT: Fred Pratt Green, 1972, alt, ENGELBERG
MUSIC: Charles viliiers Stanford, 1904, alt, 10.10.10.4
Text @ 1972 Hope Publishing Company {this tune in a lower key, 485)
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Jesus, Lover of My Soul

2 QOth - er

1 Je - sus,

lov - er
ref - uge have [

3 Thou, O  Christ, art

of

all I

my soul,

let me to
none; hangs my help-1
want; more than all

4 Plen - teous grace with thee is found, grace to cov -ex

e

thy bos-om fly,
ess soul on thee,
in thee I find.

all my sin.
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while the
Leave, ah!
Raise the
Let

the

near -er
leave me

fall - en,

cheer

not  a - lone;
the faint,

wa - ters rofl, while the temp-est still is

heal the

high.

still sup - port and com-fort me.
sick, and lead the blind.

heal - ing streams a - bound; make and keep me pure with-in.
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Hide me, O my Sav-ior, hide, till the storm of life 1is past.
All my trust on thee is stayed; all my help from thee I bring.
Just and ho - ly is thy name; I am all un - righ-teous-ness.
Thou of life the foun-tain art; free-ly let me  take of thee.
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Safe in - to the ha - ven guide. O  re - ceive my soul at  last!
Cov - er  my de-fense-less head with the shad-ow of thy wing.
False and full of sin I am; thou art full of tuth and grace.
Spring thou up with-in my heart. Rise to all e - ter-ni - ty
e 4
: g | o ie fEE = = - =
* ! e | — ! 22
——b— . ! A <~ B 1 S S S

]

!

T

Originally titled “In Temptaton,” these four stanzas {of five) call to mind how a spiritual and emetional
tempest can move from turmoil to tranquitity. This tune was first used with this text in a cantata by the
composer in 1910, and since then has become the standard one.

TEXT: Charles Wesley, 1740
MUSIC: Joseph Parry, 1876
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Standing on the Promises
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1 Stand - ing on  the prom - is-es of Christ my king,
2 Stand - ing on  the prom - is-es that can - not  fail,
3 Stand - ing on  the prom - is-es of Christ the Lord,
4 Stand - ing o the prom - is-es I can - not  fall,
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through e -ter - nal a - ges let his prais - es ring;
when  the howl - ing storms of doubt and fear as sail,
bound to him e - ter - nal-ly by love’s strong cord,
lis - teningev - ery mo - ment to  the Spir - it's call,
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glo - ry in the high - est, I will shout and  sing,
by the liv - ing Word  of God I shall pre - vail,
o =~ ver-com - ing dai - ly with the Spir - it's sword,
rest - ing in my Sav - ior as my all in all,
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stand - ing on  the prom - is - es God.
stand - ing on  the prom - is - es of God.
stand - ing on  the prom - is - es of God.
stand - ing on  the prom - is - es of God.
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Perhaps because this hymn is so well known, its language sounds vaguely scriptural; but while there are
vartous biblical uses of "stand” and “promise(s),” the two words are never combined. The confidence here
is similar to that of “My Hope Is Built on Nothing Less” (see no. 353),

PROMISES

TEXT and MUSIC: R, Kelso Carter, 1886
11.31.11.9 with refrain



TRUSTING IN THE PROMISES OF GOD

Stand - ) stand - ing,
stand - ing on the prom - is-es,  stand-ing on the prom - is-es,
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stand - ing on  the prom - is - es of God my Sav - ior
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stand - ing, stand - ing, v/
stand - ing on the prom - is -es, stand - ing on  the prom - is - es,
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I'm stand - ing on  the prom - is-es of God.
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